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CHAPTER I 
INTRODUCTION 
 
A. Background 
 The term fashion is often used as a synonym of the term makeup, style, and 
fashion. All fashion and clothing decorate or beautify the body. Fashion to beautify is 
mostly associated to women fashion. Yet, in Islamic teaching, fashion is more than just 
to beautify the body. It can be mean to cover the body as a sign of honor as shown in 
the Quran Surah Al-Ahzab (33:59) quoted below:  
 
Translation: O Prophet, tell your wives and your daughters and the women of the 
believers to bring down over themselves (part) of their outer garments. That is more 
suitable that they will be known and not be abused. And ever is Allah Forgiving 
and Merciful. 
 
There are two functions of clothing mentioned in this selected ayat first is opting hijab 
to be known or identify as a Muslimah and, second, wearing the hijab is not be abused.  
 However, following the escalation of the encounter of modern value to 
Islamic one, the development of fashion muslimah expands beyond its daily functions. 
Fashion reaches new meaning to define the political affiliation or identity. It may 
  
 
 
express opposition to a particular regime such in Algeria or reflect the Muslim 
women’s support to the Islamic movement such as in Iran.  
 The case in Indonesia is far more different.  Heryanto(2015: 46) points out 
that capitalism play a significant role in the rise of religious identity in Indonesia. 
However, the rise of fundamental group and the spread of dakwah group which may 
oppose to Ariel Heryanto’s view.  In fact, many of those who wear headscarves are 
considered as a sign of the globalization and the symbol of identification of Muslims 
in Indonesia.  
 As the hijab become a new trend in Indonesia which seems to express various 
identities, media that reflect the social condition as well as participate in inspiring new 
meaning of hijab, display many different pictures of fashion muslimah. These countless 
dissimilar pictures surely articulate the different meaning practiced within the society. 
Mass media is a tool that used to convey messages from the source to the audience. 
Mass media is divided into three, namely the print media, electronic media, and online 
media. Print media consist of newspapers, magazines and tabloids. Electronic mass 
media consists of radio, television, and internet, while the mass media line consists of 
satellite phones (media convergence).According to Wardhani (2008: 30), the magazine 
is a medium used to generate the idea of pictorial feature and publicity material for 
future reference. A magazine type is determined by the intended target audience, 
depending on who the readers such as children's magazines, men's magazines, sports 
magazines, women's magazines, magazines Muslim, etc. 
  
 
 
 Magazine that will be discussed here is Muslimah magazine. Muslimah 
magazine consisted of hijab trend is made for Muslim women. The target consumer is 
Muslimah either adopting the hijab or not adopting one. By relating the magazine, 
particularly Indonesian Muslimah Magazine and the reader of magazine, namely 
Indonesian Muslimah reader, this research showed the fluidity of narration between the 
magazine as the source of information or the reflection of social changes, and the 
Muslim as the reader.   
 This research firstly assumes that phenomenon of numerous reflected hijab in 
the society shows that Muslimah have different interpretation in receipting fashion 
Muslimah appeared in Muslimah magazine. This reception is influence by their 
background such as education including religious knowledge. However, the spread of 
Muslimah magazine throughout the archipelago is another problem to consider. If the 
magazine is the reflection of society, which society it may reflect? Or if the magazine 
constructs the way society opting the hijab, does the society opting it based on what it 
is presented. This question drags to a new fact that Muslim reader in a particular area 
may receive the magazine on Muslimah fashion differently.  
 The fact that mostly magazine are mostly produced and published in a central 
city such as Jakarta, Bandung or Jogjakarta,  this research intent to uncover the 
reasponse of Muslimah living in Makassar toward the magazine expression of fashion 
Muslimah. Makassar is selected as the area because Makassar has its radical Islamic 
history which culturally may influence the background of reader response to magazine.  
  
 
 
 Based on this assumption, this research intends unveil the phenomena of 
different variety of Muslimah’s expression in articulating the meaning of their hijab. 
Using Hans Jauss of interpretation theory, this research to unveil the background that 
may influence women’s interpretation to the hijab which may influence of they open 
reception, resistance or adaptation to new style of hijab proposed or expressed in a 
certain magazine.  
B. Research Question 
Based on the background above, the researcher formulated the research 
question as follow, how does the Muslimah groups in Makassar interpret the hijab 
from magazine? 
C. Objective of Research 
Based on the background above, the researcher focused to know the way 
Muslimah interpret hijab in Makassar. 
D. Significance of Reseach 
The result of this research is expected to be useful 
1. For students of Islamic State University of Alauddin Makassar, especially 
student of English and Literature Department, it will be expected that the 
research can be used as a future reference for the next similar research or to be 
used as main or second source of student learning about interpretation of fashion 
in Muslimah magazine.  
  
 
 
2. For society especially for Muslimah who are interested in wearing hijab. It 
expected that Muslimah could be responsible for the hijab used because through 
this study Muslimah can comprehend their goal using the hijab. 
E. Scope of the Research 
 Based on the research question above, the researcher limits this research in 
analyze of hijab which  the researcher only focus in three Muslimah which come from 
different groups (Wahda Islamiyah, Hizbut Tahrir, and Hijabers Makassar) by using 
Jauss’ Theory. 
  
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
CHAPTER II 
REVIEW OF RELATED LITERATURE 
 
 
A. Previous Study 
A research is necessary have a review of literature. Review of literature serves 
a presentation about the research and analysis that has been done previously. Few 
studies in reader response theory has contributed to enrich the structure and the process 
of this research as shown below.  
 Pusporini (2009), Student of State Islamic University of Syarif Hidayatullah 
Jakarta, in her thesis “Analisis Semiotika Rubrik Fashion Style Majalah Kawanku”, 
she discussed about picture of fashion style in Kawanku magazine. In magazine, there 
is caption on the picture where for interpret the photo or image can be seen from 
signified, signifier, and sign. This research used qualitative descriptive method. 
Furthermore, this study used the theory of semiotic by Roland Barthes. The result of 
this research, there are connotative and denotative meaning. The Denotative meaning 
is all the pictures in the magazine, and connotative meaning. This research poses this 
research in the beginning, yet since this research limited to the meaning of the symbol 
appeared in the magazine, the different result of the study conducted on the response 
of the reader on the meaning, the result surely different.   
 Nur (2012), student of English and Literature Department in State Islamic 
University of Alauddin Makassar, in her thesis “Interpretation of Image Advertising by 
  
 
 
Using Pierce Semiotic Approach”, she discusses about visual sign in image advertising 
and the connotative meanings of those images advertising. Visual sign and connotative 
meaning which are based on three elements, they are representament (sign), object 
(kinds), are interpretant (mean). This research used descriptive method. Furthermore, 
this study used the theory of semiotic by Pierce. The result of this research, there are 
28 visual signs including 13 symbols, 10 icons, and 5 indexes. All of those signs formed 
connotative meaning in six image advertising which has been taken from St. Sultan 
Alauddin and St. A.P. Pettarani. 
 Those previous study above have slight similarity to this study, which the 
focus on the meaning produced by magazine. However, my research try to bridge and 
challenge the relation between the meaning produce in the magazine to the response or 
interpretation that may occur among the readers. Besides, the topic of the hijab has 
been absence in the discourse of the research in Makassar. 
B. Theoretical Background 
1. Fashion 
 Fashion is seen as synonymous with the word "way" or behavior. According to 
Polhemus and Procter in Malcolm (1996: 12) stated that in contemporary Western 
societies, the term fashion is often used as a synonym of the term "makeup", "style", 
and clothing. Wilson (1990: 209) revealed the face art of fashion is degraded or 
unacceptable. 
  
 
 
According to Polhemus and Procter in Malcolm (1996: 12) stated that the 
fashion, apparel and fashion raises tagging system (significance) which became the 
establishment and communication of social order. fashion clothing and fashion can 
work with a variety of different ways, but have in common that some of them 
meruapakan a social order, fashion, apparel, and fashion can be considered as one of 
the meanings used by a social group in ccommunicate their identity. 
Barthes (in Sobur, 2009: 123), fashion is inseparable from the field of semiotics 
in which he discusses the structure of bookmarks (signifier) and the structure of the 
signified (signified). Model one's clothes should be adjusted denagn its function as a 
sign, which distinguishes between clothing for the office, casual, party, sports, etc. 
Casual style while it means "Comfortable Clothes". Casual dress style is 
comfortable, relaxed, free and non-Formal. Casual Style used while on vacation, 
relaxing, sightseeing or condition where you are not in official activities. 
2. Fashion Hijab 
 Clothing is a synonym of the word "clothes" which, according to Indonesian 
big dictionary is defined as any item that is used (shirt, pants, and so on), and 
interpreted also as a protection from heat and cold. 
As is the fashion itself it can be to describe as everything we use from head to toe, in 
this regard include: 
1. All items are attached in body such as shirts, pants, gloves, and a long cloth. 
  
 
 
2. All items of clothing a useful complement to the wearer, such as scarves, hats, 
gloves, and belts. 
3. All objects and point menmbah beauty to the wearer, such as hair ornaments, 
earrings, necklaces, brooches, bracelets and rings are commonly known with 
accessories 
While the Muslim fashion clothing taqwa is contained in Islam that serves Qaeda 
umtuk close the genitals. The word is derived from the Arabic aurat, auro meaning blot, 
flaws in an object. In terms of dress, genitalia is part of the human body that are 
forbidden visits and held by another person, especially not a mahram. 
3. Magazine 
By some experts, the magazine is defined as a collection of news, articles, 
stories, advertisements, etc, which are printed in sheets of quarto or folio-size paper 
and bound in book form, seta published periodically, such as once a week, two weeks, 
or once a month. 
Magazine is a media publication or publications that regularly includes articles 
from various authors, in addition to loading the articles, the magazine is also the 
publication of a short story, images, reviews, illustrations or feature lainnyayang color 
the contents of the magazine. Magazines are not only a matter of time sunrise and 
shape, but also its contents. If more newspapers contain actual events, news reviews, 
opinion columns, and information that is light, the magazine contains more features 
  
 
 
extension, the article issue, the establishment of the researcher, funny story, report the 
results of the investigation, poems and other literary types. Often accompanied by 
photographs and illustrations (SlametSuseno, 1997: 7). Therefore, as one magazine 
reading information centers are often used as reference material by readers in finding 
something she wanted. 
According Assegaf (1983: 127), the magazine is a periodic publication or 
publications containing articles from various authors. but Suseno (1997: 7), the 
magazine is not only a matter of time sunrise and shape, but also its contents. 
Kridalaksana (1984: 58) magazine is a publication containing news, articles, fictional 
stories, poems and so on are circulated regularly, usually illustrated and given cover 
and stitched like a book. 
Some of the above understanding, the authors can take the conclusion that the 
magazine is a tool of mass media that the contents of the information, etc., which 
publications regularly and specialization of contents is divided into news magazines, 
women, youth, sport, literature, and specific knowledge. 
4. Interpretation 
 According Barnwell (1980:26), interpretation is the act in which you are 
simplifying the words in a sentence to attain a concrete sentence that you will easily 
understand. 
  
 
 
 Ball and Weitsteijn in Luxemburg (1991:30) have a statement about 
interpretation is the ways to read and to explain the text (the activities report) that more 
systematically and complete. It means that interpretation as a give the meaning 
systematically that tries to explain or to make know with satisfy. 
 Interpretation is a real time of exercise, on the other hand, generally takes 
place in a group of people, because what you are interpreting is generally the speech of 
or between people. Interpretation must interact with people. You are not intensely 
probed to your own soul until you find the answer to a sticky prblem, no matter how 
much introspection it may take. According to Porter (2001:153) there are the effective 
used of an interpreter requires the establishment of a three way rapport : between the 
speaker and the interpreter, between speaker and the audience, and between interpreter 
and the audience  
5. Reader-Response (Interpretation)  
a. Hans Robert Jauss (1921) 
Hans Robert Jauss is a leading reader respons theory who was best known for 
promoting the importance of reception history in literary interpretation. Countering the 
assumption that confront text as self sufficeint entities, on their own merit and in their 
own terms-as a verbal icons, jauss stressess how the expectation that we bring to 
reading govern our response and aesthetic judgement. Jauss was born in Germany, and 
while a young man, he served during War World II, as an officer in the German Army 
on the Eastern front. After the war, he studied at the university of Heidelberg, where 
  
 
 
he work with the leading hermeneutics philospher Hans Jorg Gadameir, receiving his 
doctorate in literature in 1957. After holding position at Heidelberg, Munster 
University, and the university of Geissen, in 1966 he accepted an appointemnet as a 
professor at the university of Constance where he delivered an article entitled Literary 
History as A Challenge, as early version of his similarly titled essay.  
At the university of Constance, Jauss formed, with Wolfgang Iser and other 
coleague, what has been called the Constant School, which promoted the study of 
Rezeption aesthetics (The Aesthetics of Reception), investigating in diverse ways the 
interaction of reader and texts. The school draws on philosopical tradition of aesthetics 
inaugurated in Eighteen century German philosophy by Alexander Baumgarten, 
Immanuel Kant, and Frederic Von Schiller of hermeneutics, or the theory of 
interpretation, profaunded in 19 century by Frederic Schleimacher and Wilhelm 
Dilthey and in the 20th by Martin Heidegger and Gadameir and of phenomenology, 
developed by Edmund Husserl (1859-1938), which emphazise perception and the 
interaction of subject and object. In the particular, Jauss’ work employs Gadameir’s 
concept of historical “horizon” and the changing nature of interpretation and aesthetics 
judgement overtime. Like Iser, Jauss sees the literary work as an event rather than a 
fixed object, a view that reflects the influence of phenomenology. However, their 
emphases differ; Iser, as does the twentieth-century French critic GEORGES 
POULET, focuses on the response of the individual reader when confronting a text, 
whereas Jauss stresses the cumulative experience of historical readers. 
  
 
 
Jauss makes the case that, our aesthetic views are shaped by literary history, 
and that those views change over time. For him, it is only through studying the history 
a work's reception that one can fully understand it. He presents seven key theses: first, 
reception history influences both the writing and reading of literary works; second, a 
literary historian can ascertain a nonsubjective, objectifiable set of expectations that a 
reader brings to the text; third, these form a "horizon" that determines interpretation; 
fourth, reception works dialogically, through a process of "question and answer," at 
'each point in time; fifth, expectations change, and literary history properly records this 
evolution; sixth; literary historians and philologists can look at reception both over time 
and at one moment; and seventh, literary history constitutes a "special history" that 
dialogically relates to "general history," largely through the revision of moral ideas. 
Shifting the focus away from authors and works, Jauss argues that an audience 
does not receive a literary work simply on its own merits; it "is received and judged 
against the background of other works of art as well as against the background of the 
everyday experience of life.” This background he terms the "horizon of expectations." 
Jauss stresses that literary history is not simply a collection of static monuments, as 
most critics assume; rather, particular works startle us and alter the background, 
fostering new horizons of expectation and new perceptions of social norms. For Jauss, 
the interaction between expectation and particular works is what generates 
interpretation, and our reading of works. 
b. Horizon of Expectation 
  
 
 
The historical life of a literary work is unthinkable without the active 
participation of its addressees. Through the encounter between the text and the reader, 
the meaning of a work flows between the author and the reader. It is only through the 
process of its mediation that the work enters into the changing horizon-of experience 
of a continuity in which the perpetual inversion occurs from simple reception to critical 
understanding, from passive to active reception, from recognized aesthetic norms to a 
new production that surpasses them. It means that the existence of a work either has 
literary containment or popular one determined by its reader. In other words, reader 
makes a work function within a society. In the case of this research, the existence of 
magazines is largely emphasized by the involvement of its readers.   
The encounter of the background of the reader living in Makassar to the text 
produced in the capital of Indonesia is one applicable case to concept of horizon of 
expectation. The perspective of the aesthetics reception mediates between passive 
reception and active understanding, experience formative of norms, and new 
production. If the history of literature is viewed in this way within the horizon of a 
dialogue between work and audience that forms a continuity, the opposition between 
its aesthetic and its historical aspects is also continually mediated.This means that the 
historical background of the audience determined their response to the texts.  
In relation to the meaning of the text, the horizon of hope has an important role. 
Horizon expectations were actually just talking about how literature should be assessed 
and interpreted when it works it appears, but does not end with the establishment of 
  
 
 
meaning. According to Jauss (1983: 115), to borrow Gadamer's philosophical 
hermeneutics, a follower of Heidegger who said that all interpretations of past literature 
arise from a dialogue between the past and the present. The attempt to understand a 
work depends on the questions posed by the cultural environment surrounding them. 
So, inevitably research literature is historical, that is to say the reception of a literary 
work with understanding and judgment cannot be separated from the framework of 
history as manifested in the horizon each reader's expectations (Jauss,1983:202).A 
literary work never appeared totally new in a vacuum of information, but contains a 
means of directing lovers of literature. The literary work affects the audience with a 
notice by the signs easy and difficult, traits that are familiar, or insinuation that 
indirectly. Everything that would evoke the memory of what has (ever) in the "read" 
his (enjoyment), bringing lovers of literature into the behavior of emotional special, 
which was initially raised hopes in the middle and the end, and then be defended by 
perfection or reversed, reoriented, or even ironically perfected in "reading" it was in 
accordance with the rules of literary genre. 
The analysis of the literary experience of the reader avoids the threatening 
pitfalls of psychology if it describes the reception and the influence can of a work 
within the objectivifiable system of expectations that a rises for each work in the 
historical moment of its appearance, from a pre-understanding of the genre, from the 
form and themes of already familiar works, and from the opposition between poetics 
and practical language. 
  
 
 
The horizon of expectations of a work allows one to determine its artistic 
character by the kind and the degree of its influence on a presupposed audience. If one 
characterizes as aesthetic distance the disparity between the given horizon of 
expectations and the appearance of a new work, whose reception can result in a change 
of horizons through negation of familiar experiences or through raising newly 
articulated experiences to the level of consciousness, then this aesthetic distance can 
be objectified historically along the spectrum of the audience‘s reactions and 
criticism‘s judgment (spontaneous success, rejection or sock, scattered approval, 
gradual or belated understanding (Jauss, 1983: 25). 
The reconstruction of the horizon of expextation, in the face of which a work 
was created and received in the past, enables one on the other hand to pose questions 
that the text gave an answer to, and thereby to discober how the contempiorary reader 
could have viewed and understood the work. This approach corrects the mostly 
unrecognized norms of a classicist or modernizing understanding of art, and avoids the 
circular recourse to a general “spirit of age”.  
What the concept means by history here is the re-enactment of past through in 
the historian mind. For the positivist, history is an objective description of series of 
events in the isolated past (Leitch. Vincent 2001, 1552). The reconstruction of the past 
within the reader built in the horizon of expectation of the reader allows one to 
determine its artistic characters by the kind and the degree of its influence on 
presupposed audience.  
  
 
 
Therefore, based on this horizon expectation concept, the researcher try to draw 
a framework followed in the procedure of research as below: 
Board of Ed --------------- Mag/ Text------------------- Reader  
 
meaning of the author  Interpretation of Reader-- 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Reader’s 
interpretation and 
response to the 
texts influenced by 
their historical 
significant  
  
 
 
CHAPTER III 
RESEARCH METHOD 
 
A. Research Design 
 In this research, the researcher applied descriptive qualitative research which 
try to produce descriptive data, factual, and accurate about the response of Muslim 
Women toward the hijab. Isaac (1987:46) explains that descriptive research is aimed 
to describe systematically the fact and characteristics of a given population or area of 
interest, factually, and accurately. Parkinson and Drislane (in Gregory, 2012:2) state 
that (Qualitative research is) research using methods such as participant observation or 
case studies which result in a narrative, descriptive account of a setting or practice. 
B. Subject of The Research 
The main character that the researcher took as a subject of the research is female 
groups who have study about hijab and religion. Female group in here are they who 
have prayer group. There were three female groups that the researcher has asked. They 
are Wahdah Islamiya, Hizbut Tahrir, and Modern Hijabers. The researcher got them 
from the UIN Alauddin mosque. 
C. The Instrument of the Research 
In this research the researcher used interview sheet and pictures from Muslim 
magazines, it aims to know the interpretation of fashion hijab by three different  
muslimah groups. 
  
 
 
D. Procedure of Data Collection 
In order to collect the data of the researc. There are several procedures which 
have to be done. They are describe below :  
1. The researcher did depth interview that was provided for respondents. The 
researcher asked about their interpretation about five images taken from 
magazine. 
2. While interviewing, the researcher was taking note on the conversation and 
recording the information between the researcher and informans  
3. After collecting the data, the researcher first transcripted the result of the 
interview that was recorded. 
E. Technique of Data Analysis 
After all the data is collected, the next step is to analyze the data. The researcher 
analyzed the interpretation of muslimah fashion based on Jaus’ theory. Jaus theory 
explain, as elaborated in the chapter two, that the interpretation of reader based on their 
cultural background. Therefore, the analysis focus finding aspect related to the 
responds of reader’s horizon expectation.   
 
 
 
  
 
 
CHAPTER IV 
FINDING AND DISCUSSION 
 
  
 Based on analysis of research data, this chapter presents the interpretation of 
jilbab regarding women’s style of donning the hijab. Therefore, the first part of this 
chapter presents different interpretation from four different group in Makassar, The 
second part presents the discussion different background of those interpreation.  
A. Findings 
The Interpretation of Hijab 
In general, even though Islam is only derived from two sources of teaching, the 
Qur’an and the Hadist, people tend to express their interpretation of religion in many 
different ways. Jilbab is one of the case to which the expression of religiousity we often 
found. This research found that different way of expressing the religiousity is not a 
simple phenomena. Jilbab can be name as a performative appearances which consists 
of many meanings.  
Table 1. What picture do you choose? 
Respondent Interview 
R1 I choose Soraya Abdullah’s hijab 
R2 
I choose this one (Oky Setiana 
Dewi’s hijab) 
R3 I choose Zaskia ’s style 
 
  
 
 
Based on the table above three respondents have different answers, which R1 choose 
Soraya Abdullah’s style, R2 choose Oky Setana Dewi’s style, and R3 choose Zakia’s 
style. There are three different answer from every respondents. 
Table 2. Why do you choose that picture? 
Respondent Interview 
R1 
Because we think that another pictures 
is wearing khimar, which khimar is kind 
of hijab but that is too short. Khimar 
describe in QS. An-Nur tell that khimar 
only limited to the chest and Hijab 
describe in QS. Al-Ahzab, tell Hijab 
cover all woman’s body.  
R2 
Because she is wearing Syar’i hijab but 
still looked beautiful, which we have to 
follow the modern era but nowadays 
many types of hijab appeared and as 
Muslimah we should be careful to 
choose which hijab style is true 
according to Islam. 
R3 
I think every picture is wearing hijab 
which all of them cover the genital, but 
I choose Zaskia’s style because that is 
modern style for teenagers. As we know 
in this era many opinion about hijab but 
for me for women who have style like 
Zaskia, they remain categorized to 
cover the genital origin of not wearing 
tight clothes. 
 
Based on the table above, there are three varieties of answers. It can be seen that R1 
reasons to choose Soraya Abdullah’s because they think that four from five other 
  
 
 
pictures is wearing khimar, which khimar is kind of hijab but that is too short. Khimar 
describe in QS. An-Nur tell that khimar only limited to the chest and Hijab describe in 
QS. Al-Ahzab, tell Hijab cover all woman’s body. R2 choose Oky’s style because Oky 
is wearing Syar’i hijab but still looked beautiful, which they have to follow the modern 
era but nowadays many types of hijab appeared and as Muslimah they should be careful 
to choose which hijab style is true according to Islam. And R3 says every picture is 
wearing hijab which all of them cover the genital, but she chooses Zaskia’s style 
because that is modern style for teenagers. As we know in this era many opinion about 
hijab but for her, women who have style like Zaskia, they remain categorized to cover 
the genital origin of not wearing tight clothes. 
After seeking the opinion of some respondents from various groups of the study 
of Islam and one representative of the group hijabers, here are some of their opinions 
on the development of the hijab until now, they have a wide variety of different 
opinions that may be caused due to the group, the environment and their tastes are 
different.  
B. Discussion 
There are three different groups focused as the object of analysis in this 
research. The first is a group that was considered to don the hijab in a fully covered 
way. A fully covered way means that they are completely covered by all their bodies 
including their face and their hands by the hijab. Most of them wearing darker colour 
such as black, dark blue, dark brown. Most of those are from a group called Wahdah 
  
 
 
Islamiyah, The second group is also wearing a long hijab, but their hijab is shorter than 
those from Wahdah and tend to wear lighter colour hijab. The last group is from 
hijabers group. 
According R1, she chose Soraya Abdullah’s style because they assumed among 
all the pictures I show the image which is the image that best fit their understanding. 
They adhered to the QS. Al-Ahzab which explains the difference about the hijab and 
khimars. According to the group khimars hijab and it is different, the difference is that 
khimars only cover limited to the chest while the hijab is to cover all woman's body. 
 From R2, when researcher showed some pictures, she chose Oky Setiana’s 
style. She explains that the image Oky Setyana Dewi use hijab syar'i but still look 
beautiful and modern, also these drawings are images that reflect the women who use 
the hijab syar'i but still looks pretty mean to keep a close genitalia with veiled but still 
pay attention to fashion or intention remains stylist. It can be seen in the picture the 
color selection also does not use color dark. According to the group is currently very 
much the model hijab increasingly trendy with the times but the Muslim woman should 
be careful to choose a model hijab in accordance with the teachings of Islam. This 
group also explained that in today very many kinds of hijab that we can follow but it 
all depends on ourselves amsing one of us would choose which one. we should be smart 
to choose to follow the trend but not out of the teachings of Islam. 
         R2 choose Zaskia’s style. She thinks every picture is wearing hijab which 
all of them cover the genital.  She explained that according to them all the pictures 
  
 
 
shows Muslim women use the hijab as all pictures show women who cover her 
nakedness only they use models hijab different, can see the difference in every 
image, there is an image that uses hijab model turban or pashmina they use the 
model because they assume that the model is enough to cover her nakedness. Then 
another picture there are also pictures that wearing hijab to cover her breasts but 
unisex gambarperempuan Muslim who use the hijab not cover the chest but do not 
wear clothes that form the curve of their bodies. But she more interested in 
Zaskia’s style because that is modern style for teenagers. As we know that in this 
era many opinions about hijab but for me for women who have style like Zaskia, 
they remain categorized to cover the genital origin of not wearing tight clothes. 
         After seeking the opinion of some respondents from various groups of the 
study of Islam and one representative of the group hijabers, here are some of their 
opinions on the development of the hijab until now, they have a wide variety of 
different opinions that may be caused due to the group, the environment and their 
tastes are different. 
The three of respondents have different opinions and perceptions about 
how the woman of Islam should wear the hijab as it is function to cover the 
woman’s genital. Each of them have a reason as they can be seen on their 
foundation from Alquran or Hadist. The explanations above shows differences 
which each reader will have his or her own criteria of judging a literary work 
according Jauss (1983:202). 
  
 
 
CHAPTER V 
CONCLUSION AND SUGGESTION 
 
 
This chapter ectends the conclusion and suggestion based on the findings and 
discussion of the data analysis. 
A. Conclusion 
There are three muslimah groups that the researcher has researched which they 
interpret Hijab in different ways, it can be seen based on their answer which each 
respondent have different answer and her own criteria of judging a literary work 
according Jauss Theory. 
B. Suggestion 
Based on the conclussion above, the researcher proposed some suggestion as 
follow, the researcher about interpretation of fashion hijab should be considered by the 
student of state islamic university of alauddin makassar, because it is very important to 
know about interpretation. 
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A. Appendix I : Questionnaire 
 
Respondent I (Wahdah Islamiyah) 
 
It was represented by Nurul Qarimah  
When I showed the pictures of some kinds of hijab style, she chose Soraya Abdullah’s 
style hijab.   
Researcher : Why do you choose Soraya Abdullah?  
  [Kenapa anda memilih gambar Soraya Abdullah?] 
Respondent I :  Because we think that another pictures is wearing “khimars” 
[Karena kami berfikir gambar yang lain hanya menggunakan 
“khimar”] 
 
Researcher : Oh ... what is it khimars? 
  [Oh … apa itu khimar?] 
Respondent I : It is kind of Hijab but it is too short 
  [Itu adalahb jenis hijab tetapi lebih pendek] 
Researcher : So are the hijab and khimars different? 
  [Jadi apa perbedaan hijab dan khimars?] 
Respondent I : Yeah, khimars is described in QS. An-Nur and the hijab is described 
in QS. Al-Ahzab 
[Iya, khimar telah dijelaskan pada QS. An-Nur dan hijab telah 
dijelaskan pada QS. Al-Ahzab] 
 
Researcher : What's the difference? 
  
 
 
  [Apa perbedaannya?] 
Respondent I : It is said in QS. An-Nur that wearing khimar only limited to the chest, 
while the hijab to cover all woman’s body. 
[Dalam QS. An-Nur dijelaskan menggunakan khimar itu hanya sebatas 
dada, sementara hijab itu menutupi seluruh tubuh perempuan] 
 
Researcher : So do you think Soraya Abdullah more Islamic? 
  [Jadi anda berfikir style Soraya Abdullah sesuai syariat islam?] 
Respondent I : Yes 
  [Iya] 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
Respondent II (Hizbu Tahrir) 
 
Researcher : Which one do you think is hijab? (While showing pictures) 
[Pilih salah satu menurut anda yang termasuk menggunakan hijab? 
(Menunjukkan gambar)] 
 
Respondent II : Oky Setyana Dewi 
  [Oky Setyana Dewi] 
Researcher : Why? 
  [Kenapa?] 
Respondent II : Because she is wearing the hijab syar'i but still looked beautiful 
  [Karena dia menggunakan hijab syar’I tapi tetap terlihat cantik] 
Researcher : It is stylist, right?  
  [Itu modis, betul?] 
Respondent II : Yes, We have to follow the modern era but nowadays, many types of 
hijab appeared and as Muslimah we should be careful to choose which 
hijab style is true according to Islam. 
[Iya, kita harus mengikuti zaman modern tapi sekarang banyak jenis 
dari hijab yang bermunculan, Muslimah harus memilih dengan hati-
hati jenis hijab yang sesuai syariat Islam] 
 
 
 
 
 
  
 
 
Respondent III (Hijabers Modern) 
 
Researcher : I want to ask your opinion of representation between modern hijab and 
hijab syar'i. Do you think that hijab which one? (While showing the 
pictures). 
[Saya ingin bertanya pendapat anda mengenai gambaran antara hijab 
modern dan hijab syar’i. Yang mana salaah satu menurut anda hijab? 
( menunjukkan gambar )] 
 
Respondent III : Hmm, I think everything is wearing hijab, but I choose Zaskia’s style 
[Hmm, saya fikir semuanya mengguanakan hijab, tapi saya memilih 
style Zaskia] 
 
Researcher : Why? 
  [Kenapa?] 
Respondent III : Because that is modern style for teenagers. As we know in this era 
many opinion about hijab but for me for women who have style like 
Zaskia, they remain categorized to cover the genital origin of not 
wearing tight clothes. 
[Karena itu adalah gaya modern untuk remaja. Seperti yang kita tahu 
zaman sekarang banyak pendapat tentang hijab tapi menurut saya 
untuk perempuan yang memiliki gaya seperti Zaskia mereka 
mengkategorikan menutup aurat asal tidak mengguanakan pakaian 
yang ketat] 
 
Researcher : Oh, yes. Hmm….. thank for your opinion, that is very help me. 
  [Oh, iya. Hmm… terima kasih untuk opininya, ini sangat membantu] 
 
  
 
 
B. Appendix 2 
Pictures that researcher showed to respondent 
 
 
  
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
C. Appendix 3 
Picture of respondents’ group 
1. The picture showed that wahdah islamiyah group which they discussed about 
religion 
 
 
 
 
 
 
 
 
 
2. The picture showed that Hizbu Tahrir group also discussed about religion 
 
 
 
 
 
 
 
 
 
  
 
 
 
3. The picture above showed modern hijabers community 
 
 
 
 
 
